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lent satirist, was brought in to provide them with plays.
The investment was a success. As James Burbage had fore-
seen three years before, there was a great opening for
small private playhouses which would cater solely for
gentlemen.

Others were interested by the new playhouse. Henry
Evans, who had been Lyly's partner in the former Boys'
Company, saw a chance of starting another company of
Boys. He went into partnership with the Master of the
Chapel Royal, Nathaniel Giles. Giles, by authority of his
office, was empowered to impress likely boys into the
Royal choir. Evans had his eye on the empty Blackfriars
Theatre, which was a considerable burden to the Bur-
bages, for they had to find the rent but could make no use
of it. The objections to the presence of professional
players in the Biackfriars neighbourhood did not apply so
strongly to semi-private performances by choir boys.
Evans therefore hired the Blackfriars Playhouse from the
Burbages on 2nd September, 1600, and in a very short
time he had established another Children's Company,
which was immediately prosperous.

Soon Ben Jonson, who seldom stayed long with one
company, joined the Children of Blackfriars to provide
plays for them. Marston offended Jonson by producing in
his play Histriomastix a character called Chrysoganus,
which was an obvious, though flattering, imitation of
Jonson's Macilente in Every Man out of his Humour. Jonson
was offended. He attacked Marston in his next play by
making unpleasant hits at his person and his style. Marston
countered, and for the next year a regular war of the